
Since 1989 I’ve been working through the pho-
tographic image, though I often include moving
images and architectural elements. My work
can be distinguished in phases that differ in
time, material and content although they do
indeed overlap. In all work, the image, the actu-
al space and the technique, found a common
ground from which concepts are extracted and
whose messenger is the illusion. In that sense
I’m in the first place a visual artist and secondly
a conceptual one. Art defined as its institutional
and public activity, I believe more than ever
that the personal contribution is its raison d’être.
Image and space including reality, is a thrill.

Work 1990-2006
Bengt Olof Johansson
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selected works 1990–1993

Seeing the Sublime

Coming from a sculptors training, working with
photos was a revelation; the photographic
image is the image’s equivalent to the Ready
Made. The problem was not primarily of doing
but of choosing. I picked up some, among pho-
tographers, neglected aspects such as scale and
the photographs relation to space.



Untitled Installation at Galleri Garmer,

Göteborg 1990

15 C-prints, 30x40 cm to 140x200 cm, 
8 b/w prints 60x90 cm
second hand furniture
3 wood objects

Through the scale, content and light in the pho-
togaphs I tried to define and add a story to the
seqence of six rooms that constitutes the gallery
space in a former appartement. Also adding
some furniture and turned wood objects to
enforce the relation between the photos and the
different rooms.



Lust and Limit Forum, Stockholm;

Hårlemans Hall, Malmö; Konstepedimien,
Göteborg, 1990

4 C-prints mounted on plywood, 100x140 cm

The hallucinatory registration of an overwhel-
ming amount of discernible things. The eye is
the limit.



Constitution Installation at Nordanstad &

Skarstedt Annexe, Stockhom, 1991

8 C-prints, 97x69 to 140x200 cm, mounted on
plywood

A panorama of the constitutional parts of my
life in a metaforical way.



Inclusion Artist Book 1992 and part of the

group exhibition “Ideal Places”, Ars Baltica
Travelling Exhibition, Lillehammer Norway,
Baltic countries, 1995

7 C-prints, 120x180 cm, mounted on alumini-
um

The building sites became the motive that I
found gave photography a maximum of resistan-
ce to it’s deadly ambition of freezing reality. It
also bacame an end-point to the work with ana-
logue photography where the act of seeing was
in focus.



Father, Mother. Installation at Index

Gallery, Stockholm, part of the group exhibition
“Home- a studie in politics”

Chicken bones, 20 x 80 cm

As homy and sublime as it gets



selected works 1993–1998

Ideals and Survival

The jet-ink prints and the work with archive
material opened to the  image as something
ephemeral and circulating, just as the human
body experiencing them. The take-over of space
enforced by architectural elements. The content
of the images focused on acute situations in
order to underline the weakness of materials
constituting them (ink on thin paper glued
directly on the walls).



Social Works Installation at Forumgalleriet,

Malmö 1993

12 jet-ink prints on mylar from 55x58 cm to
217x336 cm, leaflet

A serial of re-worked images coming from many
different sources and computer generated ima-
ges dealing with illusion and body, ideals and
sharing.



Sexual Works installation at Index Gallery,

Stockholm 1994

11 jet-ink prints on mylar 
chicken bones forming the words: skin/comp-
lexion. 
two flyers

In a lose metaphorical way the pictures tells
story about the human conception. The two
levels of the gallery space are dedicated to the
two different genes Y (male) and X (female) also
refering to the digital 1/0 connected to the way
the pictures are made.



Home at (Hemma hos) Installation in a

private home (Fornander & Linderoth) in
Göteborg as a part of serie of events in the same
appartement

3 jet-ink prints on mylar

The images reflects and comments on the
function and uses of the rooms in the apparte-
ment; a living-room, a bed-room and the child-
rens room.



Brännkyrkagatan 54B installation at

Modern Museum, Stockholm 1996, part of the
groupexhibition On:Time

6 jet-ink print in duplex on mylar 
ripped IKEA furniture (bed and arm-chair) 
plaster board construction, 480 x 620 x 340 cm

A serie of six images concieved for a construc-
ted space. The measures of the space are taken
from a former appartement of mine (the adress
is the title).



Mode III & VI , installation at Cabel

Factory, Helsinki Dec 1998 and at James
Hockey Galleri, Farnham, England, April 2000

Mode III: jet-ink print in duplex on mylar, 249 x
350 cm, video loop on plexiglass, 90 x 60 cm,
plaster board construction, 360 x 260 x 360 cm

A picture originating from a new-built operation
room in the therties in Finland, a vdeo showing
two people travelling by train in an urban lands-
cape. The plasterboard cube contains them both
but also, through two holes on opposite walls, a
visual access to it’s interior.

Mode VI: jet-ink print in duplex on mylar, 689 x
249 cm, plaster board construction, 705 x 340
x 140 cm.

One still from the Mode III video is enlarged
and placed on a plasterboard construction,
creating a division of and a passage whithin the
exhibition.



selected works 1998–2001

Negotiating Art

A serial of works questioning the art object as
commodity and the art scene as something
deeply conservatory, still being there with my
work. Light as material. Ending in doubt over a
possible return of the modernistic art object.
Moving from the jet-ink prints back to the pho-
tographic image in its new form, without pas-
sing trough negatives.



The will to gape (Viljan att gapa)
Installation at Shaper Sundberg Gallery,
Stockholm 1998

jet-ink prints in duplex on mylar 
video loop 22 min projected on mylar 
plaster board constructions and a shelf contai-
ning boxes of the entire installation, one box for
each work, including one box for the documen-
tation of the installation

A try to visually connect the idea of the camera
as a “hole in the dark” with the idea of control
and posessing.



Food, Diplomacy, Art (Mat,
Diplomati, Konst) Installation at Centre

Culturel Suèdois, Paris, February 1999 part of
the group exhibition “As if you mean what you
say”

jet-ink print on mylar, 249 x 350 cm 
plaster board construction, 480 x 250 x 120 cm 
video loop projected on plexiglass 
text

The entrance and interior of a small royal castle
built by the king who brought French culture to
Sweden. The video is taken as a slow and smoth
movement through the different rooms descri-
bed in the text.



Gain Ground (Vinna mark)
Installation at Göteborg Konstmuseum, 2000.

video 9,30 min projected on the wall 
jet-ink print in duplex on mylar, 360x570 cm

The original photo is taken some ten years ago
just behind the Art Museum where the actual
exhibition was installed. The video shows the
curator in her office, discussing the budget and
practicalities of the exhibition with me.



Re-exporting Japan Installation at the

Swedish Embassy, Tokyo, February 2001, part of
the group exhibition “As if you mean whay you
say”.

jet-ink print in duplex on mylar, 249 x 350 cm 
text

Returning a personal memory to it’s origins in a
context, the Embassy, that normaly is used for
promoting Swedish products and know-how.
The image is a reworked version of the only
remaining photo of the event described in the
text.



Weavers (Vävare) installation at Schaper

Sundberg Gallery, May 2001

5 lambda prints mounted on aluminium, 32 x
49 cm to 74 x 60 cm 
text (not translated)

From a fifty minutes video sequence of the gal-
lerists everyday work, five stills are choosen and
adapted to take on the gallery space in theire
own terms. The text describes the cosueqences
of narrowing the distance between the art
object and what’s depicted. A point of disappea-
rence or an interface to the modernistic art-
object.

Utställningen består av fem digitala videostillbilder kopierade direkt
på fotografiskt papper, utan negativ. Bildurvalet är gjort utifrån ett
material om ca 60 000 bilder. Personerna på bilderna är de båda gal-
leristerna Mia Sundberg och Claudia Schaper och skildrar dem i
deras vardagliga arbete. Inte på ett uttömmande sätt utan bara så
pass att gallerirummet görs aktivt och en viss dramatik mellan bil-
derna kan uppstå. 
Av titelns olika förbindelser med utställningen vill jag nämna tre här.
För det första datorns och därmed den digitala bildens tekniska
ursprung i väveriets hantverk och de snillrika vävmaskiner som kon-
struerades på 1800-talet. Den andra förbindelsen utgörs av bildernas
yta som trots den fotografiska kemin (den dolda) återger det digitala
(det abstrakta) på ett nästintill sensuellt textilt vis. För det tredje
refererar titeln till den funktion vi tilldelats som konst-intressenter
där den väv av mening som bildas i konsten och upprätthålls av vil-
jan till det allmängiltiga, innebär att ingen part kan inta en utanför-
ställning utom i kraft av en ofrivillig exkludering. 
Utställningen utgör för mig en slags grundforskning och bildar ett
skelett för vad bilder kan och inte kan uträtta.

I Östeuropa, före järnridåns fall, var det vanligt att man i skyltfönster
visade bilder på de personer som arbetade i butiken. Förmodligen
var det ett påbud uppifrån om att dessa bilder skulle finnas där.
Eftersom Marxismen värderade människans arbete högt var de som
arbetade i butiken minst lika viktiga som den produkt man hade att
erbjuda. På motsvarande sätt kan galleristens värdeskapande funk-
tion närma sig konstens totala värde om man accepterar den rådande
institutionella idén om konst som säger att om något visas på ett gal-
leri, eller i ett annat vedertaget konstsammanhang, så är det konst.
Genom att göra galleristerna till själva konstföremålet förskjuts den
givna rollfördelningen. Då exotismen är minimerad behöver bilderna
heller inte bära upp och markera ett avstånd utan snarare, genom
motivens vardagliga närvaro i rummet, inringa skillnaden mellan
konstnärens och ”institutionens” värdeproduktion. Oavsett om bil-
derna utgör en hyllning eller en kritik, är det själva krympningen av
avståndet som är av intresse. Det kanske inte ens går att urskilja
någon ”produkt”? 
Bildernas motiv är i första hand en rörelse mellan början och slutet,
en motor för vad som måste finnas där. Den precision jag försöker
uppnå gäller hur just dessa bilder agerar i förhållande till hur andra
bilder agerar i världen. I dialog med Brancaccikapellet och diverse
dokusåpor befolkas rummet. En specifik relation upprättas mellan
bilderna, platsen, betraktaren och konstens meningsskapande nivåer
som låter bilderna ge en bestämning åt det faktum att vi ser på dem
just här. De ser tillbaka mot dig, mot mig som gjort dem, mot perso-
nerna som återges, mot apparaterna som framställt dem, mot den
kulturella kontext vi lever i och mot bildernas egen estetik. I denna
dynamik kilar en intelligens sig in bortom inblandade agenters inver-
kan och sätter en gräns för vår språkliga räckvidd. Jag finner detta
både djupt tillfredsställande och oroande då jag inser att den entitet
som presenterar sig intresselöst, inte är någon jag valt, utan tycks
visa sig genom friläggning.



selected works 2005-

Displacements

Focus on photographs ability to move the idea
of place and cause a confusion by its mere
appearance- the right thing in the wrong place
and vice versa. A specific interest in letting a
person be the vehicle of the story told through
the installations, getting close to a kind of port-
rait. Using low resolution material as a method
to make illusion tangible.



Fishing for Fish Installation at Mia

Sundberg Gallery, Stockhom, February 2005

11 lambda prints mounted on aluminium, from
18x24 cm to 180x120 cm 
3 video loops on 15” LCD screens 
1 video 2, 40 min on 42” plasma screen 
6 wall elements forming a division of the gallery
space

Balancing the fisherman as a caftsman, a role, a
person and it’s sybolic meanings. The space lea-
ding you from the document to the metaphor as
getting caught. What you catch is what you get.



Happiness of History, installation at

Kalmar Konstmuseum March 2006 and DECAD,
Wilmington, USA, November 2005

8 lambda prints mounted on PVC, 54x58 cm to
133x90 cm 
video loop 4,26 min on 20” LCD screen

The familiar, the exotic and the abstract from
three different places meets seemingly at ran-
dom in the gallery space. The photographs are
made in a way that there is a possibility for
each one to recognize where at least some of
them are taken; in or nearby the actual muse-
um.
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